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On Shi Tao's "search all the Qifeng draft"

750021)

Liu Xiaoai
( School of Fine Arts, Ningxia University, Yinchuan City, Ningxia 750021 )

Abstract: "Searching for Qifeng Drafts" is a painting concept proposed by Shi Tao, a painter in the late Ming and early Qing
Dynasties, and it is also the most basic theory of Chinese landscape painting creation. It is emphasized that painting creation originates
from objective nature, and artistic creation needs to "search all the peaks" from nature to accumulate materials. This article mainly
elaborates on the connotation of "searching for the draft of Qifeng" and the inheritance and development of tradition in the creation of
modern landscape paintings. The theory of "searching for Qifeng and drafting" was obtained by Shi Tao in continuous artistic practice.
It is not only a way of painting creation, but also an attitude that needs to be adhered to in artistic creation.
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