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Freedom and Captivity: Humanity and Feudalism in Romeo and Juliet
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Abstract: Romeo and Juliet is a romantic love tragedy written by British writer William Shakespeare at the end of the 16th century.
Under the background of the budding period of the Renaissance, British feudal thought was gradually influenced by humanism,
which led to the optimistic liberal thought that Shakespeare revealed in his works. In "Romeo and Juliet", the author described
the unswerving love between two young people who advocated freedom in a feudal family, creating a conflict between personal
knowledge full of humanism and the complete feudal ideology at that time. Juliet is Shakespeare's most famous play. Romantic love
and the tragic fate of its characters are mainly manifested in the conflict between love and hate, and have high literary aesthetic and
artistic value. Based on the theory of ethical literary criticism, this paper mainly analyzes the contradiction between humanities and
feudalism in Romeo and Juliet from three aspects: family contradiction, character and feudal society. Through the full analysis, the
paper finds out that various reasons are contributing to the tragic ending such as the two households’ resentment and rage, Paris’
love to Juliet, Romeo’ s pursuit for idealistic love, Juliet’ s insistence on free love, the old and patriarchal society and so on. At last,
the conclusion is that at the very start of writing Romeo and Juliet, Shakespeare would like to express his indignation to the feudal
society and the patriarchal rules by telling the tragic fate of Romeo and Juliet, with which he also criticized the decadent and feudal
system at that time.
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