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Research on English Translation Strategy of Culture-
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Abstract: With the continuous development of economic globalization, the communication between countries around the world becomes more and more
close. In addition to political, economic and other aspects of communication, culture has become an important medium in the process of communication.
However, due to the restriction of social culture, the words that reflect the culture in the source language are often unable to find their corresponding

translation words in the target language, which will bring some obstacles to translation. Such words that show the culture are culture—loaded words.

Therefore, in the actual cross—cultural communication, how the translator translates the culture-loaded words is very important.
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