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Han Dynasty Stone Carving in Nanyang —- Research on
the Portrait of Nuwa Fuxi
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Abstract: The Han Dynasty is a very important dynasty in Chinese history. At that time, culture, economy and politics had achieved unprecedented
development. Nanyang is one of the most developed cities in the Han Dynasty, and has the reputation of “business all over the world, rich at home and
abroad” . The funeral concept of “unity of heaven and man” pursued by the Han Dynasty was very popular in Nanyang. Therefore, Nanyang Han stone
reliefs play a very important role in the study of Chinese stone reliefs. Nanyang Han Dynasty stone reliefs have laid the foundation for our modern research
in terms of quantity and quality. Due to the funeral concept of “unity of heaven and man” pursued by the people of the Han Dynasty, a large number of
immortal images appeared in the Han Dynasty stone reliefs in Nanyang. This paper attempts to explore the portrait of Fu Xi Nuwa through quantitative
research, qualitative research, artistic criticism, and Han aesthetics.
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