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An Analysis of the Music Ecology of the Bowstring Musical Instruments of Guangxi Minority Nationalities
Liu Hu
(Guangxi Academy of Arts)

Abstract: Guangxi Zhuang Autonomous Region has the geographical advantage of multi—-ethnic settlement and coexistence,
with the mutual infiltration and evolution of various ethnic cultures. Its geographical advantage has created a unique
music culture, which embodies prominent characteristics in the development of the ethnic bow and string instrument music
ecology. Known bow string musical instruments of Guangxi ethnic minorities, such as: Bone Hu (Ma Gu Hu ), Hulu Hu (high
pitched, mid pitched, and low pitched), (improved) Ox Leg Qin, Ox Horn Hu, Qing Hu, Tu Hu, and Mu Hu (Da Mu Hu), have
basically complete vocal configurations from high to low pitched. With the improvement of modern researchers, the
performance methods of musical instruments have been continuously improved and their expressive power has been
increasingly enhanced. A systematic study of the ecological status of music of Guangxi ethnic bow string musical
instruments has been conducted, It will play a significant role in enriching regional music and culture, improving the
vitality of ethnic musical instruments, and expanding the expressive power of ethnic music symbols. The excellent
traditional culture in Guangxi ethnic minority areas not only needs to be passed down and guarded from generation to
generation, but also needs to keep pace with the times and innovate. The proposal of this topic is of great significance
for in—depth exploration of the innovation and development of the music ecology of Guangxi ethnic bow and string
instruments, and also meets the needs of Guangxi Academy of Arts to promote the connotation development

Key words: Guangxi; ethnic minority; Bowstring instruments; Music Ecology
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