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Criticism of poetry translation from the perspective of correlation theory
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Take the five English translations of Li Shangyin as an example
Chen Yili
(School of Foreign Languages, Northwest Normal University, Lanzhou, Gansu province 730070 )

Abstract: Criticism of the English translation of the late Tang poet Li Shangyin’s To One Unnamed is mostly from
the perspectives of phonetics and culture. The paper analyzes and criticizes the English translations of To One Unnamed
by five Chinese and foreign translators in the light of cognitive context, communicative intention and optimal relevance,
exploring whether optimal relevance is achieved between the original text and the translation, exploring the ways to
achieve optimal relevance, and measuring the explanatory power of relevance theory in poetry translation criticism.
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WO E SRS, B ET AR EMNLS S, RZERA0
PIRFRE Tl AL o DARAG A0 o FEAR RR AR 2R ah Sl R v VS & e
TEML R TLT-MELL 4k, BRRERE AMVE DB . SRR kN, 4l
wET Ay RN, ZERTRR AR ARG AN . L HRZER R, it —2
T T e BB 2T 4R R IR R A B S SR SR A
PR EARFI TR T — R . Z2REBIERLL (L
) R R, 6T 20 B, ARSCREER T H AR IR R D I — 8,
ZRFR BRI . B R, BT EHRMIES, e TIRE
AT

ARSCLICECEE AT T, IIAHIESE . sCPRE R Rt =4
JZ T ZER R (IO JFREIEAT 0T o FESLIERE I, A SCRAMER |
HHRFE . YFIH M. Witter Bynner Al A.C. Graham TV IFE FIHEAR N
WFFEst 4, BREARIFEE LA LS UM 7 B S0 5138 30 =2 ) S BRc A B
YRR 38 Fx 45

2. EBEIEIE 5 ERIE

FHRHE R — A LS, B RN R, 2
NIRRT MR BRI IR — “FE L IR M4 (Richards,
1953, H:5| HBRXERR, 1999: 293), KBS - H4D 80 4E1C LR
AR ATE S, Gun B HGE T BIRROTST, He 7 e Eies
o KHBIBRHEICH B G 1E—F S SR TR, DO BIBE T IR
AT R B R — G 2, AR DRSS S H
FRIENIFRE 2 18] SR I e AT A2 (Gue, 1991), BHIFAIT
AP BR—ER RS AR, MR L =Fhachr, 2ok 5

SCYEF G N . BRI SCERE /G A (3EZ5, 2010), fEHHP
AR, T, BT A B RRE SRR TR, A
PURPE A ARESERES RO, SR B H e I AR 1 28 b
BEG S—Jr, B RGeS T
RRIIERL I, 7EVRSCh M OGBS, Sl e PR i A5 33 FIX
&,

BERIRH, RIS RRE IS bRE 1 H A2 AR 2
SREEINFA SRR S B 7 T 5 B SCHIL” GREZEAR, 1999: 278 ), I,
CHCHS LA 1) BHBEHE T AR A I JF SR B SR S R %
BAIXTAE TS S IEBTSOR A S AT, WA
Ok EUHLFGA X = F 2 A FR

KA =TEBFOR AN SE 1 (Sperber & Wilson, 1995: 125)

M TIESE RO A S AR i, P OCE Rt 8 T AR i
WA E H, ERBHET, BESCEIE M eSSt far ,
B T ATE T BEAR R vh 35 A Hh A S b 2,
PIPESCICARES , DS /T N5 A5t RIS Sy itk R,
SR TR SCRNE SCHTE SR AR B — 80, R AR e P 4
PSSO AR SR MBS, SO VTG A BERS DLt/ N e
PESE e SBUR K AE BOTE R

3. (FRE) IFARHIRERIR ISR L LT

TR, ASCUAREER . BRI, SFIH . Witer Bynner i
A.C. Graham Y30 (LR A BIFIARAREE . L8, 148, Witter B
Graham % ) MBFFEXTS , FH SCBE RSN T AR SCHEA T4 FEAIE T

B AR ILEER IR, ARRIC S E AR

’ Tis excitedly unbearable to meet as well as to depart,

FNE . . .
Easterly wind weakens while all kinds of flowers faded;
i > Tis hard for us to meet, but separation’ s harder still.
w When breezes languish, fall and wither all the flowers will.
Vi It” s difficult for us to meet and hard to part;
The east wind is too weak to revive flowers dead.
Witter 7% Time was long before I met her, but is longer since we parted,
And the east wind has arisen and a hundred flowers are gone.
Graham 7% For ever hard to meet, and as hard to part.
Each flower spoiled in the failing East wind.
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TEXARNTCTT . EACPIBRAEAIN AT, AR ULARAE, 50 A
HIRMAIZE T EANEHOAZEMIE, T2 A2 8.0
Boo MTIEREIN, DR E R AELIAR 2, 23 B RS o i
INEEXTr, ARG PR, s, VPR T K
RORSS, MANRERE B AETT R B85 3, M A1 R B “ AR
W—k, TABRE", SbE— RIS BT A bR R BEROR

Uiftid . A, BisCO&i S, et EARNXUE N ARER IR Y A
WU, RIEEHBE . FERMEA, FUARKED “FR; e
I RMIRTR], 03 ] 19 A3 Rz A RO R Bt Lt fry i - S L, %8
Tib, AWFEAAIEHIER “the spring wind”, B SCHTHUSHIZEFREL
RSV SR R S R — 2

WG HARBEL TR, WERURIEE T

i Spring silkworm died after it ended fibre productions,
A candle turns to ashes when shedding of tears dries up;
R The silkworm ceases not to spin her thread before she’ s dead;
+ s
Unless burnt to ashes endless tears a candle’ 1l shed.
Vit Spring silkworm till its death spins silk from lovesick heart,
T
* And candles but when burned up have no tears to shed.
N And the silk—worms of spring will weave until they die
Witter 15 . . .
And every night the candles will weep their wicks away.
N Spring's silkworms wind till death their heart's threads:
Graham 3 . .
The wick of the candle turns to ash before its tears dry.

KT AL PIG , KX R Z A RRF I AR 227 5
RO, —EROC, RIBEALXXIT SR, =
FETTIRs “BEAE IR AR T LA A RIS BEAR SR IR, X AhoRg
TARTCAL, SIGMETH BB AR IS A 2SR — e, R se sk
BT EANANON T ZEEIEAMB PO H . XA SRR FI
PESGEF BRI L S EEOR, RO SRS R IRk 7 X
FETAFOCTFEATRR TR . XT 27 F—IBSOCH B,
BAREROCTE XU TR AL IR S S, SO 2 SRS Y

BRI A TR LT (0, REZ, 2019: 620, TF
FEHINT “from lovesick heart” X—2{FE, Bl “22” EMN—PiAHE
B0 L R, SR AE ) HL SR T ESC IR R, X
R T RSO A& S PRig s —— R, VPR R TIEFESCERE A
HESE, WU TSGR T AT S T, RS T E SR
PRSI e KRR BE AT 45

k. DB HR SRR, RSN H LI,

Looking at morning mirror I worry my temple is changed.

M ; . . i
Humming verse at night moonlight appeared to be chilly;
- At dawn the mirror may betray your dread of aging hair;
P - . s .
Reciting poems at night I feel the moon’ s chill in the air.
o Atdawn I’ m grieved to think your mirrored hair turns grey;
TE

At night you would feel cold while I croon by moonlight.

Witter P&

Mornings in her mirror she sees her hair—cloud changing,

Yet she dares the chill of moonlight with her evening song.

Graham PF Saying over a poem in the night,

does she sense the chill in the moonheam?

Morning mirror's only care, a change at her cloudy temples:

BRI AR S IS IR R TR 2o TR gt
MRS R A X R A, R, Bl
REBFIARENG, HNHER., T MOk ZmERNER, Witer
P Y5 Graham FEM BRI “287 BN, FishHPEEN
AR, AR ISR S MK IR EAEAR DGR A
K, IMTGE A SkhseAE R R B, 8™ AR R R R R,
¥ “hair—cloud” ¢ “cloudy hair” TRfFAHA, FE “BHR-EE”
ARG, MR, = E R RS S PR AR 1A
W R EE, BT IS ), RSV R
A “hair”, MRIENEERA “temple”, ZIAAETE DA “BM” W&
X, N—BAERZ IR FHACH S E NI IR, BRI RRAE S H.
SEREHDALIE JF SRR B, IR S 1 b [ BRI SR 1 R o Ak,
“WT R CWSEET, SEFIZIA AR “eroon” KRR L AAEL
T SIESCRARCHME, SRR AL AT R A bR R
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ASCLIAERT R (IO ) R, ESCHEEE A 0 BT LIRS
i, sCPREE . OGP SC, IF DUSARE I i 1% 3 5 X452
FREXT CTEHU) 19 5 ANPESGHATRIBHEIT . BT EIL, DISCHIE
FfaS, WEETERPEE R T Yo R A REA R I ANESE . 28
PREEEIRRAE G, S8 USSCYERE R 2 ) “HZR -2 Y5
By MAERE SEOCEE IR i, SRS AR
B, PR N YT ISR E B AR B B B, SRk
F A DL/ IA RIS I HRAS B R W TE S8R, (R SCRNE S iR R
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