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Abstract: Based on the conceptual function of systemic functional linguistics, this paper discusses the role of transitivity, voice and logical semantic
relationship in the expression of poetic meaning in Dickinson's poem because | can't stop and wait for death, and comes to the following conclusion: the
foregrounding of the number of material processes highlights the sense of picture in the text; The use of active voice helps to highlight the alternative image
of death, and reflects the poet's imagination and attitude towards death; The extended and enhanced semantic relationship makes the discourse full of depth,
and promotes the presentation of the central idea of poetry. Through the in-depth analysis of the language form of poetry, we can not only reveal the theme
of poetry, but also help us learn from the creative techniques of excellent works and improve our literary appreciation ability.
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/(1) Because | could
not stop for Death—/ (2) He kindly stopped for me—/ (3) The Carriage
held but just Ourselves—/ (4)And Immortality./ (5) We slowly drove—He
knew no haste/ (6) And | had put away/ (7) My labor and my leisure too,/
(8) For His Civility—/ (9) We passed the School, where Children strove/
(10) At Recess—in the Ring—/ (11) We passed the Fields of Gazing
Grain—/ (12) We passed the Setting Sun—/ (13) Or rather—He passed
Us—/ (14) The Dews drew quivering and Chill—/ (15) For only Gossamer,
my Gown—/ (16) My Tippet— only Tulle—/ (17) We paused before a
House that seemed/ (18) A Swelling of the Ground—/ (19) The Roof was
scarcely visible—/ (20) The Cornice—in the Ground—/ (21) Since then—
'tis Centuries—and yet/ (22) Feels shorter than the Day/ (23) | first
surmised the Horses' Heads/ (24) Were toward Eternity—i//
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