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Reform of Piano Performance Curriculum for Music Performance Major from the
Perspective of Diversity: Take Tan Dun’s Piano Suite “Yi” as an Example
Xiwei Li
Sichuan Film and Television Academy, Chengdu, Sichuan 610000
Abstract: For a long time, in the classroom teaching of practical piano performance courses in colleges and universities, the
selection of textbooks and repertoire is still mainly based on western piano works. However, with the continuous diversified
development of piano education and teaching in recent years, a large number of Chinese local piano works have gradually
attracted attention and attention. Actively introducing Chinese piano works, especially those with strong local ethnic styles, into
the piano performance course is of great significance for perfecting the curriculum training mechanism of our school and
promoting the level of piano education in China. This paper intends to analyze Tan Dun’s piano suite “Memories of Eight
Watercolor Paintings” (hereinafter referred to as “Memory”), which is a perfect combination of Chinese local folk music culture
and modern composition techniques. The study and analysis of this set of works will play an important role for students to
accurately grasp the performance of modern Chinese piano works, master a variety of key touching skills, enrich their musical
imagination and musical performance ability, and become comprehensive applied piano playing talents.
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