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Practical Study of the National Pentatonic Scale in Music Curriculum
--Take the Vocal Art Direction Course for an Example
Yining Zhang
Sichuan Film and Television Academy School of Music and Dance Sichuan Chengdu 610037
Abstract: With the prevalence of ancient Chinese poetry and art songs, a large number of five-tone scale-based melodies and colorful
parts are added to the accompaniment, highlighting the rhythmic beauty of the combination of traditional Chinese mode and art songs;
As the core course in the Western music education system, the vocal art guidance course has gradually been paid attention to in the
music departments of major colleges and universities, so how to analyze the application of the five-tone scale in Chinese works
through the perspective of art direction, and how to cultivate the auditory response of students in course practice. This paper illustrates
the application of the five-tone scale in Chinese works by giving examples of the five-tone scale in Chinese works, from the
perspectives of harmonic song style, musical texture accompaniment, and melodic extension; at the same time, in the art direction
course, after the above analysis, the auditory response to the five-tone language vocabulary is generated, so as to achieve the
integration of the use of scales; skillful application of the five-tone scale mode can not only add its elements to the creation, but also
enhance the self-confidence of national culture, so that the national mode can be integrated in the music of the new era and promote
the output of excellent Chinese music works.
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