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Film Title Translation from the Perspectives of
Domestication and Foreignization
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Abstract: Nowadays, the cultural exchanges in the world are increasingly close. Film as a medium of communication bears
a rich cultural heritage, and the vast cultural contrasts between Chinese and foreign cultural backgrounds make film title
translation particularly essential. It is critical to consider not only the cultural differences between the East and the West, but
also the aesthetic and commercial values while translating film titles. In this research, the author examined the differences

from the perspectives of domestication and foreignization and concluded that two translation strategies should be adopted

according to the situation, so as to meet the goals of attracting the audience and promoting cultural communication.
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