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An Analysis of Baroque Musical Art Styles

Xiaoyu Li

Shengli College, China University of Petroleum Dongying Shandong 257000

Abstract:Baroque: "An irregular pearl". The baroque artistic style is unique because it is significantly different from the Renaissance

art style, and the Baroque opened up a broad avenue for the development of European music in the future. During the Baroque

period, musicians paid great attention to emotional experience when they created music, and the forms of music creation were rich

and diverse, reaching people's hearts, stimulating the public's thoughts and emotions, and promoting the sustainable development of

music art. From many aspects, he analyzed his musical art style and gave great play to the concept of musical expression, laying the

foundation for the development of instrumental music in the classical period.
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