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A brief analysis of the artistic characteristics and connotations of the guzheng song "Fenggiao Night Berth"
Rongyu Shu
Shengli College, China University of Petroleum, Dongying, Shandong 257100

Abstrac: The Guzheng Concerto "Fenggiao Night Berth" was composed by the famous modern composer Wang Jianmin based on the
poem of the same name by the Tang Dynasty poet Zhang Ji. The perfect combination of ancient poetry and modern music, this song
fully embodies the traditional humanistic spirit. The unique playing technique and musical melody vividly depict the poet's inner
melancholy thoughts. The song not only uses traditional classical music elements, but also integrates the unique tunes of Kunqu style,
Jiangnan silk bamboo, Suzhou folk songs and other styles, so that the musical elements of the work are enriched. Can't help but let
the listener immerse himself in Suzhou with the ups and downs of the melody, and feel the composer's recollection of "the moon is
falling and the sky is full of frost, and the river maple fishing fire is sleeping". Starting from the background of the creation of the
Guzheng Concerto "Fenggiao Night Berth", this article deeply analyzes the musical creation characteristics of the music performance

and the humanistic spiritual connotation of the work.

Keywords: "Fenggiao Night Berth"; creative background; connotation; poetry
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