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On "Literal Translation'" and "Free Translation" in Film and Television Translation
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Jilin Normal University Jilin Changchun 130103

Abstract:This paper tries to analyze and study the titles and lines of excellent film and television works introduced and exported in China
from the two translation methods of "literal translation" and "free translation", analyzes the significance and necessity of the import and
export of film and television works from the two aspects of free translation and literal translation, and makes an analysis and comparison

according to different translations of film and television works.
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