ISSN:2705-0963 ( Print )

HE MR BPL

ISSN:2705-0955 ( Online ) Biscolled Pubilisting

3B SR

B GHERD B4 Fupd
VO35 IR2EBE, BRPE PB4 710061

W OE: TREREAW. HFXRAERZFLEARMANORAN PLRELS TN, ML ERBIRN T A0 8 REAH R
A H ek, FER TR T AR B R AR T ARG A B L FORAT B R AR S T ARk A B SRR AT B ARG 45 A IRGA
B LR SIS RBIREANST I, AREF A0 BRIA, HIEAT 8 AT stk 34,

KR A RA BXF0E FA ARMA

Improvisation enhances self—concept in educational drama

Zhao Xuanl shi Qianrui2 Ren Sijin3 Wang Yansong4

Xi’an Conservatory of music, Xi’an, Shaanxi, China, 710061

Abstract: The results show that educational drama plays an important role in improving students’ self-concept ability, and
improvisation drama class has a positive impact on students’ self-concept, especially for those students with relatively low self-
concept level. Improv’s improvement in self-concept may come from improv’s special emphasis on goals. The findings support the
incorporation of improvisational drama courses into the educational environment to improve students’ self-concept, especially for
students with relatively low levels of self—concept.
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